
À table ronde brings conviviality, solidarity, and pleasure 
to the public space. For her diploma in 2013, Sandrine 
Mazan thought of a way to create social links between 
a famous charity organization ( in this case the French Red 
Cross ) that serves food to homeless people and two chefs 
from a prestigious Parisian restaurant, Le Meurice. By using 
vegetables and food leftovers from Rungis, the biggest 
Parisian food market, the chefs sublimated the food waste 
and turned it into gourmet menus for the pleasure of the 
homeless, local residents, and the curious. Sandrine has 
also reflected on the furniture accompanying this unique 
open-food experience that allows people to gather around 
a free and exceptional meal to help erase the barriers 
between social classes.
 
The furniture ( tables, trestles, and cooker’s  
workshops  =) of the restaurant is separated into 
different zones to creating better visibility  
of the event. Like the parts of a toy, the set  
has been designed to be disassembled  
and stocked in a truck when the temporary 
restaurant’s meal is finished.

Un instant mon petit is a 170m2 art 
installation, a local organic juice 
bar and sustainable-living open 

laboratory; it is designed to host 
events and workshops 
exploring the future of food 
in the urban landscape, 
the possibilities of do-it-
yourself designs, and 
collaborative economies. 
Located inside the inaugural 
exhibition “ Intense Proximity ” 
of the Palais de Tokyo 
contemporary art center 
from April 12 to July 31, 
2013, the Un instant mon 
petit ENSAD diploma project 
by designer Carmen Bouyer 
displayed only very local 
organic fruits, vegetables, 
herbs, and honey coming from 
urban and peri-urban farms.  
A way of showing the visitors 
that Paris and its region are 
also a fertile land for food. 
Creative seasonal juices and 
fair-trade organic coffee were 
also proposed. 

The installation, a “ buvette-
manifeste ”, entirely built onsite 
with recycled wood from local 
woodshops and pruning waste 
from a Parisian park, aimed 
to question the idea of autonomy 
and community in the urban context. 
Focusing on access to healthy, fresh, 
organic “ Parisian ” food, this topic 
became a catalyst to address 
the mutations of society as a whole 
and simply show that solutions exist 
when working collaboratively 
on a local scale. Such an 
experiment presented in a major 
contemporary art center raised 
the question of how today’s 
artistic landscapes can address 
societal change, ecological 
challenges, and social issues. 

The L.A.S.T. ( Large Anthropological 
Simulation Trial ) diploma project 
is an audio-visual experience formed 
by five individual tables, all of which feature 
a speaker, linked together to form a circle. 
These tables together broadcast 
the discussions of four scientists in charge 
of four different political systems : direct 
democracy, federal republic, 
anarcho-capitalism, and mediacratic 
republic. The members of the assembly, 
made up of the four scientists 
and a mediator, are present only 
by the tone of their voice.

In the fictional world in which these 
characters exist, a scientific organization 
known as the Université Communauté 
has put together a vast anthropological 
study with one single goal: to test  
and compare former, present, and future 
political patterns through simulations. 
The characters, who are volunteers from 
the public, are asked to “assimilate,” 
defend, and confront their positions 
on stage, at the dinner table  
of an annual congress, at the end  
of which one of the four representatives 
will be eliminated.

 L.A.S.T

by Mehdi Vilquin,  
 Jérémie Rentien  
  & Robin Bantigny Pernot 
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MÉNAGEONS
   NOS DÉCHETS

by Lucas Dauvergne

http://www.sandrinemazan.com/

UN INSTANT
    MON PETIT

by Sandrine Mazan

Salone Satellite  
Milano

An audio-visual participatory installation  
stimulating fictional debate to offer citizens the 

chance to take part in an esthetic political experience

A       urban mobile restaurant  
that creates social bonds by offering        food 

 to homeless and local people

Our waste, our resources

carmenbouyer@gmail.com

Local organic bar and education point 
to be organized for temporary events  

or the permanent needs of institutions, communities,  
and associations

Through his project, Lucas Dauvergne 
proposes playful, creative, and useful 

upcycling processes as a way to limit 
domestic waste. The “materials lab” set up 

by the designer — with the collaboration  
of textile designer Valentine Rosi, also a young 

graduate from ENSAD — explores the potential 
of domestic waste by proposing four DIY kits 

capable of transforming it into useful products. 

These “do-it-yourself” kits include a cartridge refiller 
with organic inks made from waste, a simple and easy 

way to recycle bottles into drinking glasses, a city 
composter that produces delicious mushrooms, and a lamp 
based on water in which red cabbage has been boiled.  
All 3D models, “recipes,” and other files needed to 
recreate these kits are available under open-source 
licenses.

      The territory 
of resilient design

Cut off from local energy resources, populations  
in emergency situations need to find immediate 

energy solutions. Cédric and Julie’s answer  
is a photovoltaic balloon providing the right amount  

of electricity to satisfy the needs of a makeshift 
hospital, population shelter, or camp requiring  
an effective telecommunications network. 
The Zéphyr balloon captures solar rays and brings 
them to the ground.Transported by a cargo  

plane to affected area with all the necessary tools  
for its implementation, this new energy kit  

can be set up at the same time as the camp.

Once deployed in the field, 
the balloon can start working. 
The collected energy, channeled 
to the technical crate’s batteries and water, 
starts the electrolyzer, producing the hydrogen 
that inflates the balloon. After this process lasting 
half a day, Zéphyr flies on its own, allowing 
the camp to become electrically sufficient. 
The balloon can be easily and quickly deployed 
and is less expensive than a permanent installation. 
Very compact, it has a small footprint and provides 
an efficient and continuous energy supply.

by Cédric Tomissi  
& Julie Dautel 

ZÉPHYR

www.zephyr.solar
contact@zephyr.solar

Humanitarian and social project  
focusing on bringing energy quickly and easily  

to groups of disaster victims
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Eustache is a beehive that brings 
bees back to the heart 
of beekeeping. It is a non-
productivist beehive that takes 
into account both the beekeeper’s 
practice and bee biology, while 
reproducing the bees’ habitat 
in nature. Eustache celebrates 
bees and their importance 

in the  ecosystem’s process 
of pollination and offers beekeepers 

a sensorial approach to the life 
of their colony by facilitating a holistic 

and privileged relationship with 
the bee environment. Its octagonal shape 
is inspired by the inside of the trees where 
wild bees live. The geometry and visual 
aesthetics offer beekeepers a sensitive 
and educational approach to the colony. 
The purpose of the two blown glasses and 
the peripheral objects is to obtain smell 
and sound data that reveal 

the health of the colony without 

penetrating the hive and 
disturbing the bees. This 
educational approach allows 
users to understand the life 
of the bee colony via their senses.
A beehive is often a hidden object. 
The aim of Eustache is to put it back 
in the heart of green spaces, 
or in any kind of space that can 
welcome it, to restore the role of insects 
in biodiversity and to celebrate their 
performance.

Inspired by Cuba, prisons, and more 
generally by situations where the lack 
of resources is a handicap but also 
a major catalyst for developing smart 
solutions that enhance people’s capacity 
for adaptation, Basile and Romée wish 
to reconsider our frenetic productivism 
by questioning the objects that 
surround us, their mono-functional use, 
and their accepted obsolescence. 
At a time when design is becoming 
ubiquitous in our living spaces 
and the demand for high-tech 
devices is increasing, these two 
designers wish to simplify 
the language of our household 
products to a maximum. 

Basile De Gaulle and Romée 
de la Bigne present a family of 
‘ open ’ objects that adopt our 
manners in all their singularity 
and leave space for our own 
fantasy by using a sustainable 
logic of maximization of the 
product’s functions. 
‘ Heat ’, for example, once 
detached from an iron, a griddle, 
a hair dryer, or a toaster becomes 
an entity of its own. Tackling a new 
concept of ecology no longer limited 
to being green or recycled, the 
Gambiarra wishes to openly discuss the 
uniformity and materialism that design 
creates, and how it resonates with 
our own little habits by creating a new 
generation of resilient and sustainable 
objects / tools capable of adapting and 
solving our daily tasks with brio.

Avenir sauvage starts from 
the assumption that, nowadays, 
we tend to depend too much 
on technological tools, whose usage 
weakens our sensorial relationship 
to everyday objects. 
Avenir sauvage is a set of objects 
made with the aim of establishing a 
sort of contemporary archaism, 
which would allow the user to adopt 
a more intuitive relationship to 
the environment by adopting more 
spontaneous, active, and participative 
postures. 

The project develops a hierarchy 
of vital needs (inspired by Maslow’s 
pyramid) suggesting new lifestyles 
inspired by the archaic thoughts 
that guide man’s  most primary 
behaviors.

This process would allow 
us to apply a more sustainable 
and resilient contextual 
approach. This radical idea 
has been translated 
into a range of objects 
characterized by a 
paleomorphic design that 
allows the body to fi nally 
play a central role in the 
current domestic universe. 
Man, lost in the virtual space 
of the city’s urban jungle, 
rediscovers the simplicity 
of intuitive gestures thanks 
to this range of respectful 
objects in harmony with 
nature.

www.facebook.com/
avenirsauvage

www.juliettedorizon.com/

Project Partners 
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EUSTACHE

by Juliette Dorizon

by Basile De Gaulle 
& Romée de la Bigne 

by Émilie Ricada 
& Lionel-Diniz Salazar

AVENIR SAUVAGE

LA GAMBIARRA

École nationale supérieure des Arts Décoratifs (Paris)

www.ensad.fr

Founded in 1766, the École nationale supérieure des Arts Décoratifs 
( Ensad-Paris ) is an institution of higher education under 
the authority of the French Ministry of Culture and Communication. 
It offers a wealth of intellectual, creative, and artistic opportunities 
in a multidisciplinary context of partnership and innovation. 
With an average enrolment of 700 French and foreign students, 
the School offers a fi ve-year degree program with a specialization in 
one of ten departments. The ENSAD degree is recognized as a master’s 
level qualifi cation. In addition, EnsadLab, the School’s research 
laboratory, offers several research programs in the arts and in design. 
ENSAD is a member of Paris Sciences et Lettres – PSL Research 
University. As such, and in close collaboration with the École Normale 
Supérieure, the School participates in the SACRe doctoral 
program ( Sciences, Arts, Creation, Research ), the goal of which 
is to bring together artists, designers, and scientists. The School has 
committed itself to innovation, having created the “ Chair Innovation 
& Know-how  Program”, which is supported by the Bettencourt Schueller 
Foundation. ENSAD is also a member of the Conférence 
des Grandes Écoles. 

In Ensadland, design must be 
capable of action in the social world. 
It must contribute to relationships 
that are creating new driving forces 
striving for resilience, focusing 
on the very structure of processes 
as well as their elaboration. Designing 
for resilience means inventing not only 
new tools and new processes, 
but also the interactions they produce. 
Analytical ability, adaptation, and 
fl exibility are the keywords.
In Ensadland, design for resilience 
involves a fl exible and horizontal 
approach to research, production, 
and development, in which all the 
players contribute on an equal basis. 
This participative and collaborative 
process of creation makes the most 
of the skills and know-how of each 
individual, with each person playing 
a particular role. The designer 
becomes the entrepreneur 
and the catalyst of the project.

The notion of scale is essential: 
the greater the number of participants, 
the more the risks are shared 
and the greater is the probability 
of fi nding solutions and of adapting 
the project to change.

The young graduates from ENSAD’s 
Product Design department create 
more than just objects: they create 
empathetic solutions and sustainable 
production tools that — based on 
concepts of resilience and 
adaptability — will help, accompany, 
educate, and give a sense of 
responsibility to the citizen/user. These 
products-services will enable the citizen/
user to take stands and to act effectively 
on contemporary social, economic, 
and environmental problems.

Following the “Typologies” exhibition 
in 2013, which already revealed 
the innovative character, creative 
potential, soundness, and sensibility 
of the projects by the young designer 
graduates from ENSAD’s Product 
Design department, Ensadland affi rms 
their desire to work in social innovation 
and to anticipate the questions 
of tomorrow through a critical 
research approach.

The territory of resilient design conceived 
by young graduates of the École nationale 

supérieure des Arts Décoratifs ( Paris ).ENSADLAND
The beehive that fi nally crowns bees’ 

fundamental role by offering them
the comfort they deserve

dorizonjuliette@gmail.com

www.lagambiarra.tumblr.com
basile@maximum.paris

Sensitive and sustainable 
solutions from the past for eating, 

sleeping and lighting
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Open objects, 
a designer’s utopia
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